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FROM KHIROKITIA TO MARS 


How can we take on the first community dwellings of the Cyprus Aceramic Neolithic 
Khirokitia and use it as a stepping stone to address issues of social sustainability 
within a humanistic and cultural context, set on a platform towards a newly built 
environment that will be created on planet Mars? Operating under the premise that 
social sustainability can be attained through means of collaboration and common 
awareness, the exhibition aims to activate spaces in a three-dimensional and 
temporal manner in order to induce values of social and egalitarian participation. 


Social sustainability is mainly concerned with the creation and maintenance of the 
quality of life of people within a society. It gives emphasis to the protection of the 
psychological and physical health of all people, it encourages social cohesion and 
provides education to people who in turn can contribute to society as a whole and 
develop relationships within it. 


In the prehistoric period Khirokitia was one of the world’s most innovative cultures. It 
played a role in the transmission of culture from the Near East to the European world. 
A Cypriot Neolithic settlement starting around 7500 BC has been an autonomous 
self-sufficient settlement, an example of social sustainability, politics, economics 
and environment. It contained the socio-political elements of an egalitarian society, 
as there is no evidence of warfare, nor competition. 


A voyage channelled by the stars can take you anywhere... Indeed, this describes 
the voyage of the early Neolithic travellers from the mainland to the coasts of Cyprus, 
by these courageous wanderers searching for their future homeland. They have 
been undeniably successful in their pursuit, as seen from today’s archaeological 
record; but how about today’s wanderers/scientists/space navigators? Could this 
specific architectural community provide the leading edge when designing for 
Mars? May well the primitive paradigm of the Neolithic period model the future 
of architectural design? Could the new settlers/scientists, in the course using the 
current knowledge and technology, be sufficiently competent and dexterous, thus 
successfully bringing to completion a future project of community living on another 
planet? Will this be the solitary salvation of humankind? Our proposal is taking you 
through matter, time and space! 


Date: 20th May - 26th November 2023, Tuesday - Sunday, 11:00-19:00 
Pre-opening with live performance: 18th May, 12:00 

Curatorial team: Petros Lapithis, Lia Lapithi, Nikos Kouroussis, loanna Xiari, 
Cyprus Space Exploration Organisation 

Venue: Associazione Culturale Spiazzi, Castello 3865, 30124 Venezia, Italy 
Sponsored by: Cultural Services of the Deputy Ministry of Culture of the Republic 
of Cyprus 

Co-organizers: Cultural Services of the Deputy Ministry of Culture of the Republic 
of Cyprus, Cyprus Architects Association 

Supported by: Cyprus Institute, Department of Antiquities of the Republic of 
Cyprus, University of Nicosia, Pantheon Cultural Association 

Commissioner: Petros Dymiotis, Cultural Officer at the Department of Modern and 
Contemporary Culture of the Deputy Ministry of Culture of the Republic of Cyprus 


AMO THN XOIPOKOITIA ZTON APH 


MiTTopouueE va HIUNGOULE To TAPGSEIYUA TOU OIKIOUOU, THV XOIPOKOITIA, WS APXETUTTO 
HEAETNG, Via aVdSEIEN CnTHnYATwWv OUYXpPOVNS KOIVWVIKNS BIWOINOTNTAC, ECA aTTd 
Eva AVOPWTIOTIKO KAI TTOAITIOWIKO TIPiOUa, yIa TN SNnyIOUPyia Evdcg KaIvOUPYIOU 
TEPIBGAAOVTOS OTOV TrAavHTN Apn; OewoewvTas STI KOIVWVIKA BIWOILOTNHTA UTTOpE 
va ettiteux8ei UEOW TNS OUVEpYaCias KAI TNS KOIVvS EUaIDBNTOTIOINONG, Nn TPdTAON 
eivdl HIO ElIKAOTIKA TTAPEUBAON-TIPOKANON yia TIG AgiEg TNS IOOTIUNS KOIVWVIKHC 
OUUUETOXNG OE EVA EVEPYOTIOINUEVO TPIOOIGOTATO KWPOXPOVO. 


H kolvwvikh BlWwoIU6TNTA apopd KUPiWs¢ TH SnwIoUpYia Kal TH SiaTAENON TNS 
TOIOTHTAS Cwhs Twv aVOpWwTTwWv Yas KOIvwviac. Aivel Eu@aon OTNV TIPCOTAGIA TNC 
WUXOAOYIKNS KAI PUGIKNS UYEiag TWV AVOpWTITWV, EVOAPPUVE! THV KOIVWVIKr OUVOXN 
KOI EKTTOIOEUON CE ATOUA TOU UTTOPOUV va DOUVEIOMEPOUV TTIOW COTO KOIVWVIKO 
ovUvoAo Kal va avaTITUgOUV OXECEIS OE AUTO. 


H Xoipokoitia Atav Evac attd TOUS TO KAIVOTOUOUG TIOAITIOUOUSG TOU KOOUOU. ATTO 
TV TIPOIOTOPIKH TIEPIOSO DIAOPQUATIOE EVENYO POAO OTNV HETAOOON Tou TIOAITIOWOU 
OTOV EUPWTTOIKO KOOUO. ‘Evag KUTTPIAKOG VEOAIBIKOG OIKIOWOG, ATTO TO 7500 TT.X. 
TEPiTTOU, UTINPSE AUTOVOUOSG KAI GUTAPKNS, TIPOTUTTO KOIVWVIKAG, TIOAITIKNS, 
OIKOVOUIKHS Kal TrepIBAAAOVTIKHS BiwoipdTntac. Mepieixe OTOIXEia YIaAG IOOTIUNS 
Kolvwvidas, Kwpic TEKUNPiwon OTOIXEiwWV TTOAEMOU, fh EQWTEPIKOU AVTAYWVIOHOU. 


‘Eva Tagéidi UE EKKivNON TA AOTEPIA UTTOPEI VA WAS TIGE! TTAVTOU... OTTW¢ TO TAEIS! TwWVv 
TTEPINYATWV TNS TIPWINNS ETTOXNS ATTO THV NTTEIPWTIKA YN OTIC AKTES TNS KUTTpOU, 
TWV BAPpaAEWV TEPITTIAAVWHEVWV TOU AVaACNnTOUOAV TN HEAAOVTIK TOUS TraTpida. 
YTrApeav ETITUXNYEVO!, OTTWC Sia@aivetal até Ta apxaloAoyiKad euphyata. AAAG 
TI 8a AEYATE VIA TOUG ONUEPIVOUS TrEpITTIAAVWHEVOUG / ETTIOTHUOVES / SIAOTHUIKOUG 
TrAonyouc; Mtropéi 0 OlKIOUds va ViVEI TIPOTUTIO OTOV OXEDIAOUO via TOV TrAavATN 
Apn; Eivai egikth n eg€ao@aAlon TN¢ avOEKTIKOTNTAS THS AaVOpWTTéTNTAs OE Eva GAAO 
TAQVATN HE TH XENON TNS GUYXPOVNS yHIvns yywons Kal TexvoAoyiac; ZhYEPA, O| 
VEOI KATOIKOI/ETTIOTHUOVES KAAOUVTAI va OXEdIGOOUV Kal va BEDOUV OE EMAPHOYNH 
TIC AOPTIOTEPEG TTOAITIOIKES KAI ETTIOTQHOVIKEG TIPAKTIKEG TTOU EGEAOKOUVTAI OTN yn, 
KOOWS aTraiTeital UWNAH YvWon Vid ETTIBiWonN OE Evav UN MIAIKO yia THY avOpwrTTrdéTNTa 
TrAavytn. H 1pdtaon YAS Cas TAEISEVEI OTNV VAN, OTOV XPOvo Kal OTOV xWPO! 


Huepounvia: 20 Maiou - 26 NoeuBpiou 2023, Tpitn - Kupiakn, 11:00-19:00 
Eykaivia ye Spdon: 18 Maou 2023, 12:00 

EtriveAntikh, opdda: Métpo¢ Aati6nc, Aia Aatti6n, Nikog Koupovoins, Iwdavva 
=iapr, Kutrpiaxkdg Opyaviouds E€epeuvnons AlaothYatos 

Ex@eo1ak6g xwpos: Associazione Culturale Spiazzi, Castello 3865, 30124 
Bevetia, ItaAia 

Xopnyoi: MoAitiotikég Ytnpeoieg Yputroupyeiou NMoAitioyou tng Kutrpiakrs 
AnuoKpatiacg 

Zuvoiopyavwriés: MoAitiotiKég Ytrnpeoicg Yputtoupyeiou MoAitioyou§ N¢ 
Kutrpiakis AnuoKpatiac, 2UAAoyos ApyxiTeKT6vwv KuTTpoU 

YtrooTnpiktés: IlvotitoUtTo KUtrpou, Tyfnya Apxaiotytwy tng Kutrpiakns 
AnuoKpatiac, Navetiothyio Aeukwoidc, NoAitiotiK6g ZUAAOyos NdavOeov 
Etritpotros: Métpoc¢ Anuiwtns, NoAitiotikdc¢ YtreUOuvoc oTo Tuna Movtépvou kal 
ZuUyxXpovou NMoAITIovOU Tou YpuTToupyeiou NoAitTioyoU THs Kutrpiakrs AnuoKpatiac 
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DA CHOIROKITIA A MARTE 


Possiamo imitare l'esempio dell’insediamento di Choirokitia, come archetipo di 
studio, per evidenziare le questioni della moderna sostenibilita sociale, attraverso 
un prisma umanitario e culturale, per la creazione di un nuovo ambiente sul pianeta 
Marte? Considerando che la sostenibilita sociale pud essere raggiunta attraverso 
la cooperazione e la consapevolezza condivisa, la proposta é un intervento- 
sfida visiva per i valori della partecipazione sociale paritaria, in uno spazio-tempo 


tridimensionale attivato. 


La sostenibilita sociale riguarda principalmente la creazione e il mantenimento 
della qualita della vita delle persone di una societa. Sottolinea la tutela della salute 
psicofisica delle persone, incoraggia la coesione sociale ed educa le persone che 
possono contribuire alla societa e sviluppare relazioni al suo interno. 


Choirokitia era una delle civilta piu innovative del mondo. Fin dalla preistoria 
ha svolto un ruolo attivo nella trasmissione della cultura al mondo europeo. Un 
insediamento neolitico cipriota, dal 7500 a.C. circa, autonomo e autosufficiente, 
é stato un modello di sostenibilita sociale, politica, economica e ambientale. 
Conteneva elementi caratteristici di una societa egualitaria, senza prove 
documentate di guerra o competizione interna. 


Un viaggio iniziato dalle stelle pud portarci ovunque... Come il viaggio dei primi 
esploratori, a partire dalla terraferma fino alle coste di Cipro, i coraggiosi vagabondi 
alla ricerca della loro futura patria. Hanno avuto successo, come dimostrano i 
rittovamenti archeologici. Ma che dire dei vagabondi/scienziati/esploratori spaziali 
di oggi? L'insediamento puod diventare un modello per la pianificazione del pianeta 
Marte? E possibile garantire la resilienza dell’umanita su un altro pianeta utilizzando 
la moderna conoscenza e tecnologia della Terra? Oggi, i nuovi abitanti/scienziati 
sono chiamati a progettare e attuare le migliori pratiche culturali e scientifiche 
praticate sulla terra, poiché € necessaria un’alta conoscenza per sopravvivere 
su un pianeta ostile all’umanita. La nostra proposta vi fa viaggiare attraverso la 


materia, il tempo e lo spazio! 


Data: 20 Maggio - 26 Novembre 2023, Martedi - Domenica, 11:00-19:00 

Apertura con una performance dal vivo: 18 Maggio, 12:00 

Gruppo editoriale: Petros Lapithis, Lia Lapithis, Nikos Kourousiis, loanna Xiari, 
Agenzia per l’esplorazione spaziale di Cipro 

Esposizione luogo: Associazione Culturale Spiazzi, Castello 3865, 30124 
Venezia, Italia 

Sponsorizzata da: Servizi Culturali del Vice Ministero della Cultura della 
Repubblica di Cipro 

Co-organizzatori: Servizi Culturali del Vice Ministero della Cultura della Repubblica 
di Cipro, Associazione degli architetti di Cipro 

Sostenuto da: Istituto di Cipro, Dipartimento delle Antichita della Repubblica di 
Cipro, Universita di Nicosia, Associazione Culturale Pantheon 

Commissario: Petros Dymiotis, Funzionario Culturale presso il Dipartimento 
di Cultura Moderna e Contemporanea del Vice Ministero della Cultura della 
Repubblica di Cipro 
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DE KHIROKITIA A MARS 


Peut-on imiter l'exemple du village de Khirokitia en tant qu’archétype d’étude, pour 
mettre en lumiére les enjeux de la durabilité sociale moderne, a travers un prisme 
humanitaire et culturel, pour la création d’un nouvel environnement sur la planéte 
Mars ? Considérant que la durabilité sociale peut étre atteinte grace a la coopé- 
ration et une conscience commune, la proposition est une intervention-défi visuel 
pour les valeurs de participation sociale égale dans un espace-temps tridimension- 
nel active. 


La durabilité sociale concerne principalement la création et le maintien de la qualité 
de vie des personnes d’une société. || met l’accent sur la protection de la santé psy- 
chologique et physique des personnes, encourage la cohésion sociale et l’éduca- 
tion des personnes qui peuvent contribuer a la société et développer des relations 
dans cette société. 


Khirokitia était lune des civilisations les plus innovantes au monde. Depuis la pré- 
histoire, elle a joué un réle actif dans la transmission de la culture au monde euro- 
péen. Un village néolithique chypriote qui, a partir de 7 500 av. J.-C. environ, était 
autonome et auto suffisant, un modéle de durabilité sociale, politique, économique 
et environnementale. Il contenait des preuves d’une société égalitaire, sans au- 
cune preuve documentée de guerre ou de concurrence interne. 


Un voyage ayant comme point de départ les étoiles peut nous emmener n’im- 
porte ou... Comme le voyage des premiers explorateurs du continent aux cdotes de 
Chypre, les vagabonds courageux a la recherche de leur future patrie. Ils ont réus- 
si, comme en témoignent les découvertes archéologiques. Mais qu’en est-il des va- 
gabonds / scientifiques / explorateurs de l’espace d’aujourd’hui ? Le village peut-il 
devenir un modéle de planification pour la planéte Mars ? Est-il possible d’assurer 
la résilience de l’humanité sur une autre planéte en utilisant les connaissances et 
la technologie modernes de la Terre ? Aujourd’hui, les nouveaux habitants/scien- 
tifiques sont appelés a concevoir et a mettre en ceuvre les meilleures pratiques 
culturelles et scientifiques pratiquées sur terre, car des connaissances élevées 
sont nécessaires pour survivre sur une planéte hostile a humanité. Notre proposi- 
tion vous emméne dans un voyage a travers la matiére, le temps et l’espace! 


Date: 20 Mai - 26 Novembre 2023, Mardi - Dimanche, 11:00-19:00 

Vernissage avec performance (spectacle vivant) : 18 Mai 2023, 12:00 

Exposants: Petros Lapithis, Lia Lapithi, Nikos Kouroussis, loanna Xiari, Cyprus 
Space Exploration Organization 

Lieu d’exposition: Associazione Culturale Spiazzi, Castello 3865, 30124 Venise, 
Italie 

Parrainage: Services culturels, Ministére adjoint aux affaires culturelles de la 
République de Chypre 

Co-organisateurs: Services culturels, Ministére adjoint aux affaires culturelles de 
la République de Chypre, Association des architectes de Chypre 

Soutien: Institut de Chypre, Département des antiquités de la République de 
Chypre, Université de Nicosie, Association culturelle Panthéon 

Commissaire: Petros Dymiotis, responsable culturel au Département de la culture 
moderne et contemporaine du sous-ministére de la Culture de la République de 
Chypre 


CONCEPT / EXHIBITION LAYOUT 


Humankind has long dreamt of leaving Earth and exploring outer space. The 
advancement of technology in the 20" century turned that dream into reality. Space 
flight radically expanded our knowledge of the world around us. But just as ancient 
explorers were drawn to the sea, we are drawn to the Universe. 


How can we take on the first community dwellings of the Cyprus Aceramic Neolithic 
Khirokitia - and use it as a steppingstone to address issues of social sustainability 
within a humanistic and cultural context, set on the platform towards a newly- 
built environment that will be created on Mars? Operating under the premise that 
social sustainability can be attained through means of collaboration and common 
awareness, the exhibition will aim to activate spaces in a three-dimensional and 
temporal manner in order to induce values of social and egalitarian participation. 


Accepting different groups of people is very important for democratic societies to 
flourish, along with multicultural education. The ability to provide the opportunity to 
different groups of people to have an active participation within the general community 
is an important factor that can help solve some of the issues mentioned above. 
Basic principles for a multicultural education are the exchange of information and 
experiences; communication, elimination of racism, growth of sensitivity, solidarity, 
collaboration and respect towards a multicultural education. Mars offers a fruitful 
geography to test design narratives that further an agenda of social sustainability. 


Social sustainability is mainly concerned with the creation and maintenance of 
the quality of life of people within a society. It gives emphasis to the protection of 
the psychological and physical health of all people, it encourages social cohesion 
and provides education to people who in turn can contribute to society as a whole 
and develop relationships within it. Confronting individuals equally provides equal 
opportunities to all while giving more emphasis to those in need, encourages and 
educates the diversity and provides social cohesion between people with different 
status. Eventually, the quality of life which has to do with basic needs, is cultivated 
on a personal, group and community level. 


Khirokitia - In the prehistoric period, it was one of the world's most innovative 
cultures. It played a role in the transmission of culture from the Near East to the 
European world. A Cypriot Neolithic settlement starting around 7500 BC has been 
an autonomous self-sufficient settlement, an example of social sustainability, 
politics, economics and environment. It contained the socio-political elements of an 


egalitarian society, as there is no evidence of warfare, nor competition. 


Khirokitia is located on a mountainous hinterland; as customized by Neolithic 
Levantine voyagers, creating thus, one of the first Aceramic (pre-pottery) proto-urban 
settlement. The long occupation of the settlement and the ample documentation 
of its cultural phases facilitate the study of the evolution of this society and the 
expansion of Neolithic culture in the island’s environment. 


Khirokitians have constructed an enduring cultural identity, a common sense of 
belonging as portrayed by the archaeological material culture. The data about early 
farming practices and the introduction of the primary domesticated cereals and 
legumes, together with the food-producing techniques, transformed the dominated 
human prehistory into a sedentary (non-nomadic) society. Thus, positively indicates 
towards an organized community, by means of signified ‘ideational’ connotations 
and boundaries. 


Mars - Mars is the fourth planet from the Sun and the second-smallest planet in 
the Solar System. Named after the Greek God of War; it is often called the “red 
planet” because of the rusty iron on its surface. Mars is a terrestrial planet with a 
thin atmosphere and surface features such as impact craters, valleys, dunes and 
polar ice caps. It has two small and irregularly shaped moons, Phobos and Deimos. 
Humans, animals nor plants cannot survive the ambient conditions on Mars. 


Living by the example of Khirokitia 


A voyage channelled by the stars can take you anywhere... Indeed, this describes 
the voyage of the early Neolithic travellers from the mainland to the coasts of Cyprus, 
by these courageous wanderers searching for their future homeland. They have 
been undeniably successful in their pursuit, as seen from today’s archaeological 
record; but how about today’s wanderers/scientists/space navigators? 


Could this specific architectural community provide the leading edge when 
designing for Mars? May the primitive paradigm of the Neolithic period, model the 
future of the communities? Could the new settlers/scientists, in the course of using 
the current knowledge and technology, be sufficiently competent and dexterous, 
thus successfully bringing to completion a future project of community living on 
another planet? Will this be the solitary salvation of humankind? 


Khirokitians were curious and persistent, as we are today about exploring planet 
Mars. Yet today, humanity ought to carefully design and implement the best cultural 


and scientific practices of the earth as they are required, to survive in a non-friendly 
for humankind planet. 


We answer the Biennale 2023 question for the new ‘Laboratories of the Future’ by 
taking Khirokitia’s autonomous social sustainable settlement and projecting it into a 
possible future habitable planet. Can we use the ecological practices, the farming 
technologies and the social paradigm of the Khirokitians to start over a new society 
on another planet? Could the possibility of moving to Mars provide humanity with a 
new kick off? Could Mars become, as Lesley Lokko describes, a new ‘Laboratory 
of the Future’? A cross-disciplinary team of architects, artists, space engineers and 
archaeologists/curators are called to challenge the notion. The curatorial team’s 
proposal foresees to establish a “New Laboratory” of the Past and the Future, as 
an immersive reflection of humanity; a space simulation/room/centre/chamber/ 
workshop where the Architecture and the Art will be in an incessant dialogue. Our 
proposal takes you through matter, time and space! 


SPACE 1: rz = 
Khirokitia: Dawn of civilization | Fto™ Kuiroxitia to mars 


ia Lay 


SPACE 2: 
Laboratory of Reflection 


SPACE 3: 
Where Architecture meets Art 


SPACE 4: 
Khirokitia to Mars 
The Path towards the Future 


KENTPIKH IAEA / AAAMOP®QZH EKOEZIAKOY XQPOY 


H avOpwtrdTnTa Oveipeudtav yia ypovia va eyKaTaAEiwel TO [rn Kal va E€EepeuvNoE! 
To didoTHnYWA. H TPd050¢ TNS TEexvoAoyiacg ToU 200U alwva EKaVE AUTO TO OVEIDO 
TIPAYHATIKOTNTA. H SIGOTNHHIKH EfEMEUVNON SiEUPUVE PICIKA TIC YVWOEIC YIA TOV 
KOONO yUpW Yas. EAKOyOOoTE até Ta Tagidia TOU LUUTIAVTOG, OTTWCS O! ApXaiol 
TAEIOEUTES EAKOVTAV aTTO TH BGAaooa. 


Miropouve va YIUNnBOUUE TO Trapddelyya TOU TTOWTOU VEOAIBIKOU OIKIOWYOU TNS 
KUTTIPOU, THY XOIPOKOITIA KAI VA TOV XPNOINOTTOINOOUUE WC APXETUTTO HEAETNG, WSC 
avTikKpoUON yla CnTAYWATA KOIVWWVIKNS BIWOIUSTNTASG, ECA aTTé Eva AvOPWTTIOTIKO 
KQI TTOAITIOMIKO TrAdiolOo, WOTE va TEBEi OE IA TTAATPOPUA SOUNYEVOU SiaAdyou 
WS TIPOS TN SNUIOUPYia EVvdG KaIlvoUpyiou TrEpIBGAAOVTOS OTOV TrAavrTN Apn; Me 
THV TIPOUTTOBEON STI NH KOlvWwVIKA BiWoINoTNTAa UTTOpEi va ETTITEUXOEi WEOW TNS 
ouvepyaoids Kal TNS KoIviis EUaIOBNTOTIOINONGS, Nn TAaPOUGA TIPOTAON OTOXEVE! OTHV 
TIAPOUGIAON IAS EIKAOTIKNS TapEUBAONC-TIPOKANONGS via TI¢ AEiEg TNS KOIVWVIKNS 
KOI IOOTIUNG OUUNETOXNSG HEOW EVOG EVEPYOTIOINUEVOU TPIOOIGOTATOU KWPOXPOVOU. 


Me tnv éAguon THS aoTIKoTIOinNoNns, Nn OUVoeOn TWV avOpwiTwWv HE TH MUON 
Ee8wplace KAI O| SECO! HETAEU TwWV YEAWV TNS KOIVWViag aYMOBNnThSNnkav. 
ZUUBPAivEel GUWS AUTO OTIC TTEDIOOOTEPEG OUYXPOVES SUTIKEG KOIVWViEG. ZUXVd, O1 
IOOPpoTTigg TOU KOIVWVIKOU OUOTHYATOS SiatapadovtTal AdyW TWV UAIOTIKWV AEIWV 
KOI TWV TIPOKANOEWV TNS MUAETIKNS ETEDOYVEVEIAG. H aTTOSOXN SIAMOPETIKWV OUGOWV 
avOpwttwv eival TOAU ONUaVTIKH yia THY AVOnoON TWV SNHUOKPATIKWV KOIVWVIWV, 
O€ OUVEOPTNON UE THV TIOAUTIOAITIONIKA EkTTaiSeuon. H Trapoxn EeuKaIpiWwv OE 
SIAMOPETIKEG TTANOUOUIAKEG OUGOEG, via EVEPYN OULYETOXA TOUG OTNV EUPUTEPN 
Kolvwvia, Eival KABOPIOTIKOG TrapayovTas Trou UTTOpEi va BonONoEe! oTNV ETTiAUON 
OPIOWEVWV CoTNUaTWV Trou avagépOnkav TrapaTrdvw. Baoikés apxés yia la 
TTOAUTTOAITIONIKN EKTTAIOEUON Eival Nn avTaAAayh TANPOMoPIWV KAI EYTTEIDIWV, 4 
ETTIKOIVWWVIG, N EEGAEIWN TOU PATOIOYOU, nN AVENON TNs EvaloOnoiac, n aAAnAEyyun, 
Nn ouvepyaoia KaBwe ettiong n euyévela Ka N aTrodox TNS TOAUTTOAITIOUIKHS 
extraideuons. O Apns TIPO PEPE! UIA YOvIEN YEwWypagia via KAIVOUPYIEG APNYNCEIC 
HEOW IAG EUPNUOTIKNS ATCEVTAG OXESIAOYOU KOIVWVIKHS BIWOILOTNTAG. 


H kolvwvikh BilWoIN6TNTA aMopd KUPiW¢ TH SnwIoUupYia Kal TH SiaTAENON TNS 
TOIOTNTAS Gwh¢ Twv aVOpWTTWV HEC OE Hd KoIvwvia. Aivel EUMaon OTHV TIPOOTACIA 
TNS WUXOAOYIKAG KOI OWHATIKhS UYyEiac, EvVBaPPUVE! THV KOIVWVIKA GUVOXN KAI 
TIAPEXE! EKTIAIOEUON OE GATOUA TOU HE TN CEIDA TOUS UTTOPOUV VA OUVEIOMEPOUV OTO 
KOIVWVIKO OUVOAO KAI VA AVATITUDOOUV OKXECEIC HECU OE AUTO. H IOOTIUN HETAXEIPION 


TWV avOpwTtwv EuvoEi OikaleG EUKAIPIEG O€ GAOUG, EOTIGZOVTAG AKOUN KAI O€ GOOUG 
EXOUV TIEPIOOOTENN AVAYyKN, TEpaITepW EvBappUVOVTUG KAI EKTTAISEUOVTAS via TN 
SIAMOPETIKOTNTA KAI THV KOIVWVIKA OUvoX. Ev KaTakAgidl, n TOI6THTA Cwric TOU EXE! 
VO KAVEI HE TIC TIPWTAPXIKEG AVAYKEG, KAAAIEPYOUVTAI OE TIOOOWTTIKO, OUGOIKO KAI 
OUAAOVIKO ETTiTTESO. 


Xoipokoirtia - Ymrrpsge Evacg ad Tous THO KAIvOTOUOUG TIOAITIOYOUG TOU KOOUOU. 
Ato ThV TIPOlOTOPIKN Trepiodo Siadpayatice evepyO PdAO OTHV HETAOOON TOU 
TOAITIOWOU até Thy EyyUc AvatoAn oTov eupwrtraiko KOOUO. ‘Evacg KUTIpIAKdG 
VEOAIDIKOG OIKIOHOG, TOU SIAOWZETAI aTTO TO 7500 Tr. X. uTTINPEE EvaG AUTOVOLOS KAI 
QUTAPKNC OIKIOUGG, EVA OAOKANPWHEVO TIPOTUTTO KOIVWVIKNG, TIOAITIKG, OIKOVOUIKNS 
Kal TEPIBAAAOVTIKNS BlwoipoTNTac. Nepleixe GAA TA KOIVWVIKOTTOAITIKA OTOIXEIA LIAS 
lOOTIUNS Kolvwviac, KaBWS Sev UTTGPXOUV ATTOOEIEEIG TTOAEUOU, UTE EOWTEPIKOU 
AVTAYWVIOHOU. 


O AKEPAUIKOG TIPWTO-AOTIKOG OIKIOWOG TOTTOBETEITAI OTNV OPEIV EVOOXWPA, OE IA 
AOMWHSN TEPIOXH, WS TIPAKTIKN TWV VEOAIBIKWV aTTOiKWV. H TTOAUXPOVN TrapOUCIA 
TOUG OTOV OIKIOUO KAOWE KAI N EVTOVN TEKUNPIWON HEOW APYXAIOAOYIKWV EUPNUATWV 
TWV TIOAITIOTIKWY TOU MAOEWV, SIEUKOAUVOUV TNHV HEAETH yla Thv E€EAIEN auUTS 
TNS Kolvwvidc, ldlciTepa OE Eva ISIGITEMO VNOIWTIKO TrEpIBGAAOV. Ol KATOIKO! TNS 
EXOUV KOTOAOKEUGOE! WIA WYAKPOXPOVN TIOAITIOUIKA TAUTOTHTA, Ia KOIvA aio8non 
TOU avAkelv. H tTrpoUTTapYyOUGAa vOY"asdIKA TrpOIoTOPiA avTiKaBioTaTA! aTTd LIA 
OPYAVWHEVN KOIVOTNTA, HE KOIVOTOHEG TTOPWINEG YEWPYIKESG TIPAKTIKEG, EIONYUEVES 
TEXVIKEG TIAPAYWYNS TPOMINWV, EENUEOWHEVA TIPWTOYEVA ONUNTPIAKG Kal GoTTpIA 
TTOU OUUBGAAOUV OTNV OPIOBETNON TOU KWPOU KAI THY vOnUATOOOTNON «idEAaTwWv» 
Opiwv KAI KOIVE ATTOOEKTWV OULBOAIOHWV. 


Apens - O Apne eival o tétaptos trAavATns atré Tov ‘HAIO Kal 0 SEUTEPOG HIKPOTEPOG 
TrAavnAtns oTo HAlaK6 ZUoTnYa. MApe To 6voyud tou até tov EAAnva O¢€6 Tou 
NMoAgyou. AtroKaAgital OuXvad «KOKKIVOG TrAavATNS» AdYW TOU OKOUPIAOYEVOU 
oldnpou otnv ettipdveid tou. O Apng eival évac trAavAtns Ye AETITA ATUOOMAIPA 
(AlyOTepo até 1% auTs Th¢g Fn¢), 6TWs Kal Nn In, Kal EXE] KAPAKTNPIOTIKA OTTWC 
KPATNPES, KOIAGSEC, AUUSAOMOUs Kal TTOAIKOUG TIayouG. ‘EXE! ETTIONS OUO HIKPa Kal 
AKAVOVIOTOU OXAUATOS MEyyapia, Tov M6Bo kai Tov Agivo. O1 AvOputrol, Ta PUTA Kal 
Ta (wa dev UTTOpOUv va ETTIBIWOOUV OTIC OUVENKES TrEpIBGAAOVTOS TOU Apn. 
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ZWVTOG HE TO TIAPGSEIYHA TNS XOIPOKOITIAS 


‘Eva Taéidi ye ekKivnon Ta aoTEpia UTTOpEi va ods TIdEI TravTOU... Kal AAnO@w<>, auto 
avtiAaduBavouaote oTO TAagid! Twv TEPINYNTWV TNS TIPWILNS VEOAIBIKNS ETTOXNS ATTO 
TV NITEIDWTIKH YN OTIS AKTES THG KUTTPOU, TO TAEIS!I TWV BAPPAAEWV TIEPITIAGVWHEVWV 
TTOU AVACNHTOUV TH HEAAOVTIKH TOUS TraTpida. YTTAPEAv Ava MIOBATNHTA ETTITUXNHEVO! 
OTHV ETMOIWEA TOUG, OTIWS Siagaivetal aTré Ta apxaloAoyiKa Eeuphnyata. AAAG TI 
Ba AEYATE yIA TOUS ONHEPIVOUS TrepiITTAAVWHEVOUS / ETTIOTHYOVES / SIAOTHUIKOUG 
TrAOnyoUs; Oa UTOPOUGE AUTOS O OIKIO"OS va yivel TIPOTUTTO TIPOG HiNnoON OTOV 
OXEdIAOLO yia Tov TrAavATN Apn; Od UTTOPOUGE O TIPWTOYOVOG OIKIOUGS va yivEel TO 
QPYXETUTTO TOU HEAAOVTIKOU APXITEKTOVIKOU OXESIAOUOU; Eivai egikth n e~aogaAion 
TNS AVOEKTIKOTHTAS THG AvVOpwTTdTnTacg oe Eva GAAO TrAavATH HE TH xENON TNs 
ovyxpovns ynivns yywons Kal TexvoAoyiac; 


Ol veoAl8iKoi KATOIKOI THS XoipoKoitiag uTApsav @iAoyaOEic KAI ETTIUOVOI OTIC 
aVACNTNOEIG TOUG, OTTWS KAI ENEIG ONMEPA yIa THV E€EPEUVNON TOU TrAavHTN Apn. 
Qotd00, OfUEPA, O! VEO! ATrOIKOI/ETTIOTHUOVES KAAOUVTA va OXEdIGOOUV KAI va 
BEDOUV OE ENAPHOYN TIC APTIOTEPEG TTOAITIOUIKES KOI ETTIOTNHOVIKEG TIPAKTIKEG TTOU 
ECAOKOUVTAI OTN YN, KABWs atraiTeital UWNAH yvwon yia ETTIBiwon OE Evav UN QIAIKO 
yla THY avOpwitdétTnta TAavATN. 


ATIOVTGUE OTHV EMWTNON THs MtTrlevdAEe 2023 yia Ta ‘EpyaotApia Tou MEAAovTOG’, 
TIAIPVOVTAG TOV QUTOVOHO, KOIVWVIKG BIWOIUO OIKIONO TNS XoIpoOKOITiag Kal 
TIPOBGAAOVTAG Tov OE Evav TIBAVG HEAAOVTIKG KOTOIKHOINO TrAavATH. MTmopouyuE 
VO XPNOINOTTOINOOULE TIG OIKOAOYIKEG TIPAKTIKEG, TIC YEWPYIKEG TEXVOAOYIEG KAI TO 
KOIVWVIKO TTAPGSEIYUA TWV XOIPOKOITIAVWV WS EMAATHPIO yia Ia VEa KOIVWVid OE 
évav GAAo TrAavATn; H Suvatétnta YETEyKATAGOTAONS OTOV Apn TIPOOMEPETA! WC 
HIG ETTAVEKKiVNON TNS avOpwirdéTntac; Oa UTTOPOUGE oO TrAavATNS Apns va katooTEi 
OTTWS TrEpIyYPageE! Nn Lesley Lokko Eva kalvoUpyio «Epyaotnpio tou MEAAovtoc»; Mia 
SIETIOTHUOVIKH OUASd APXITEKTOVWWV, KAAAITEXVWWV, UNXAVIKWV TOU SIGOTHUATOS KAI 
apxaloA6ywv/ETTINEANTWV KAAEITAI VA TIAMOUOIGOE! AUTH THY TIOAUOXION TIPOTAON. 


H trpdétaon TNS ETMIMEANTIKAS OUGdacg TIPOOBAETTE! OTN SnNwIOUpYia Evdg «Néou 
Epyaotnpiou» tou lMapeA@dévtog kal tou MEéAAovToc, Wo Ia KOONAWTIKH 
avtavakAgon tThHG avOpwitéTnTAac, WIA TIPODOMOIWON \KWPOU/SWYATIOU/KEVTPOU/ 
epyaotnpiou Strou n ApXitekTovikh Kal n Téxvn 8a BpioKovtal oe Evav ATEMYOVO 
didAoyo. H trpdtaon yas ods TaEgIdevE!I OTNV VAN, OTOV XPdOVO KAI OTOV xWPO! 


XQPOZX 1: 
Xoipoxkoitia: H Auyf Tou From KHIROKITIA to mans 
NoAitiopou io. ar 


XQPOZ 2: 
Epyaortipio AvravakAaons 


XQPOX 3: 
H ApXITEKTOVIKH, OUVAVTE THV 
Téxvn 


XQPOZ 4: 
H Xoipokoitia otov Apn 
To Movorrati Trp0¢s To MéAAov 
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SPACE 1: KHIROKITIA - THE DAWN OF CIVILIZATION 


Projected on the wall, it is a virtual reality animation of the UNESCO the World 
Heritage Site of Khirokitia (Aceramic) as screened at the Larnaca District 
Archaeological Museum in Cyprus. It is a virtual reconstruction designed by the 
Cyprus Institute, which draws on the results of excavations carried by the Neolithic 
site of Khirokitia by the French Archaeological mission of the National Centre of 
Scientific Research (CNRS). 

1976-2009. 

Village area:30,000 m? 

Estimated population: 300-400 people. 


XQPOZ 1: XOIPOKOITIA - H AYTH TOY NOAITIZMOY 


ZTOV TOIXO TIPOBGAAETAI Hid EIKOVIKN TIPAYHATIKOTNTA TNS XoipoKoltiag (AKEpauIKh 
TrEpiod0c), TOU [VNUEiouU TrayKOOUIaG KANnpovouldg tng UNESCO éttw¢ 
TIPOBAGAAETAl OTO ApxaloAoyikO Mouosgio tng Adpvakacg otnv Kutrpo. Mpdkelitai 
yla IO EIKOVIKr) AvATTAapdOTAON Trou OXEdIGOTHKE aTIO TO lvoTiITOUTO KUTTpOU 
Kal BaoiZeTal OTA aTOTEAEOWATA TWV AVAaOKAaMWV TOU TIPAYYATOTTOINONnKav 
amo Tq veoAi8ikh ToTTOBECia TNS XoipoKoitiag ard th TaAAiKh ApxaioAoyiknh 
amooTtoAnW Tou) E@vikou§ Kévtpou Emiotnuovikwy Epseuvwy (CNRS) 
1976-2009. 

EuBaddév ywpiou: 30.000 m2 

EkTIUWHuEVOG TrAnN@UOHOc: 300-400 dtoua. 


“VR animation of Khirokitia”’, 
6:26 min, 2022 


«EIKOVIKH = TT pAYPATIKOTHTA 
TNs Xoipokoitiag», 6:26 AeTTG, 
2022 


The village is enclosed by an imposing wall, the function of which was to mark the limit between 
the inhabited’world and the outside, rather than to ensure the defense against enemies. 


Cw ee Be SII ORNS gt g 2s 


Stones from the hills. 
Pebbles from the river-bed. 


The construction of a wall 


thi, Nikos Kouroussis, 
Exploration Organization 


Seewtree, 
Smt mayb eas st 2 nl pay rare 


Images from the video projection of “VR animation of Khirokitia” 


Eik6véc até Thv BivTEo TIPOBOAN «EIKOvIKh TIPAYYATIKOTHTA TNS XOIpOKOITIAG» 
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SPACE 2: KHIROKITIA TO MARS 


A video is screened on the wall filmed in Khirokitia. It is a performance by the 
artists Lia Lapithi and Nikos Kouroussis, whom the two artists walk at the Neolithic 
site of Khirokitia. The two seeming astronauts dressed in space suits, their face 
shielded with a mirror sculpture cube, having flight luggage in their hands, walk 
with cameras on their shoulders, among the Khirokitia ruins on their journey «From 
Khirokitia to Mars». 


Props from the live performance are placed for the viewer to contemplate: 84 tiles 
(120x120cm), 2 mirror shields cubes, 2 camera-vests, 2 astronauts uniforms with 2 
pairs of shoes and gloves and 2 cabin bags with the silver-grain test tubes. 


XOQPOZ 2: H XOIPOKOITIA ZTON APH 


2Tov TOixo TIPOBGAAETaI BivTEO TOU YUPIOTNKE OTNV XolpoKoitia. Eivai pia Spdon 
TWVv OUO EelkaoTIKWv, Aiag Aati6n Kal Nikou Koupouoin, ye titAo «ATO Thv 
XoipoKoitia oTov Apn». Ol 6UO EIKAOTIKOI TEDTTATOUV OTO VEOAIBIKO APXAIOAOCYIKO 
XWPO TNS Xoipokoltiag WE Evav KUBO KABPEGTN OTO KEQAAI TOUG. Ol SUO PalvouEvIKOi 
QOTPOVAUTES VIUHEVO! HE SIAOTNUIKES OTOAEG, EXOVTAS OTO XEPI ATTOOKEVES TITHONG, 
TIEPTIATOUV HE KOUEPEG OTOUG WHOUG, AVGUECR OTA EpEittia TNS XoipoKkoitiac. ‘Evac 
TIANPNS KUKAOG TOU TAEISIOU TOUS «ATTO TN XOIPOKOITIA OTOV Apn». 


Ta avtikeiueva até Tn Opdon ToTroPEeToUvTal Ws TEKUNPiwoN via Tov BEaT: 84 
TrAaKGKIG (120x120¢Ek), 2 KUBol KaBpEETES, 2 VIAEKO KOUEPAG, 2 OTOAES AOTPOVAUTWV 
ye 2 Ceuyapla TraTrouToIa Kal yavTia Kal 2 TAEISIWTIKEG BaAiToEG WE OWANVdpIa 
QONMEVIOU OITAPIOU. 


“From Khirokitia to Mars” 
video, 5:20min, 2023 


«ATO ThV XOIpOoKOITia OTOV 
Apn» Bivteo, 5:20 AeTITa, 2023 


Images from the video projections “From Khirokitia to Mars” 


Eik6véc até Thv BivTeéo TIPOBOAN «ATr6 Thv XoIpoKoITia oTOV Apn» 
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SPACE 3: WHERE ARCHITECTURE MEETS ART 


The vertical mirrored stainless-steel architectural sculpture could be interpreted as 
an upright field of asteroid stones and boulders. It stands on a circular base filled 
with epoxy, reminiscent of the water reservoir from the New Khirokitia video. In 
this vertical mirror structure long thin earth primitive shapes are coming out of it. 
The sculpture was first inspired by the Cypriot traditional threshing tool (doukani/ 
sledge), which contains sharp stones that are embedded in the underside of the 
sledge. A farmer would spread sheaves of grain on a threshing floor, stand on the 
sledge and have an animal, such as a bull, pull him across the grain. The hooves 
of the animal and the sharp stones on the underside of the sledge would cut and 
break down the grain stalks, releasing the grain. The farmer would then use a 
winnowing fork, or shovel to throw the threshed grain into the air. The wind would 
carry off the chaff, leaving the heavier grain to fall to the ground. Standing tall, 
this abstract architectural form, combines the primitive with the future, driving the 
viewer’s journey into the pavilion, as he/she passes to the next space. 


XOQPOZ 3: H APXITEKTONIKH ZYNANTA THN TEXNH 


To yAUTITO HE TOUG KATAKOPUOUS KABPEGTES aTIS avOEEIOWTO xaAUBa, 8a UTTOPOUGE 
va €Xél EOUNvEUTE! WS Eva OPBIO TrEdio aTTd aoTEpOEISEi¢g AiBOUG KAI OyKOAIBOUG. 
DTEKETAI TAVW ATO HIG KUKAIKA BdON ard ETTOEIKH PNTivn, BULIZovTac Ia SeEauEevy 
VEpoU, EVA OUYKEPACHO OTOIXEiwv TNS TraAIdc Kal Néac Xoipokoitiag dtrou 
avTiTapaBdaAAovtal. LE aUTAV THV KaTAaKOpU@N Sou KaBpEeMTwv yaKpid, AEeTITG, 
yflva TrpwTdyova ox hYaTa TIPOEEEXOUV aTTO aUTO. To yAUTITO Eival EUTTVEUOHEVO 
ATTO TO KUTIPIAKO TIAPASOOIAKO EPyAAEio AAWVIOUATOS -TN SOUKAvN- OTTOU AIXUNPES 
TIETPDEG TIOU BEIOKOVTAI EVOWUOTWHEVES OTNHV KATW TTAEUPA TIPOG TN YN SlaTrTEpvOUV 
To oiTap!. Mia trAaTId KaTAOKEUH - Ula Bdon A Eva EAKNOp0 - HE akidEc (alxuNnePa 
AVTIKEiMEVa ATTO EUAO HF KOMTEPES TIETPEG TTUPITOAIBO!) OTO KATW HEPOS TNS ETTIPAVEIAG 
TNS, OTOU CEPVOTaV aTT6 Ta CWa SiIaxwPICE TOUG OTTOPOUG TWYV SNUNTPIAKWV ATO 
Ta OTAXUA. ZTN OUVEXEIA, O AYPOTNS KXPNOINOTIOIOUCE Eva TripOUvI fh Eva MTUGp! via 
va pigel TOV CAWVIOMEVO KOKKO OTO AEpa. O AvEUOS TIAPEGUPE THY Npa, AaMrvovTac 
Ta BapUTEpa OITdpIA va TIEMPTOUV OTO EdAMOG. OPBIa Nn Trapadoolakh SouKadvn, 
HE AMNENWEVN APXITEKTOVIKA ATTEIKOVION GUVOUGCE! TO TIOWTOYOVO HE TO HEAAOV, 
KaBo0dnywvtas To Tagid! TOU BEaTH OTO TrepiTTTEpO, KABWC TEPVAGEI OTOV ETTOUEVO 
XWpo. 
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Doukani, mixed media, base 200 (diameter)x30cm, upright field 110x30x240cm, 18 asteroid 
stones 60x30x30cm, 24 asteroid stones 20x10x20cm, 2023 


Aoukdavn, YIKTa UAIKG, Bdon 200(diduETPOG)x30Ek, SPBIO TrEdio 110x30x240Ek, 18 TIETPEG 
QOTEPOEION 6Ox30x30Ek, 24 TIETPEG AOTEPOEION 20x10x20Ek, 2023 
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SPACE 4: THE PATH TOWARDS THE FUTURE 


The cube, as a symbol of perfection be-noted in the metaphysical philosophy of 
Plato, unifies the language of mathematics with the thoughts and practises of the 
geophysics. 

Made by a mirror stainless steel, the cube, is rotated reflecting its surrounding 
space and the viewers. It is then placed on a stainless-steel circular metal base 
of archaic syllabary/alphabet which is also reflected on the cube. One of its sides 
reflects the large-threshing sculpture, which the viewer had passed in order to 
get into this monumental structure of absolute symmetry while continuing his/her 
journey into the limitless expanse of the future. 


XOQPOZ 4: TO MONONATI MPOZ TO MEAAON 


O kUBoc eival Eva OUUBOAO TEAEIOTHTAG KATA TN HETAMUOIKN IACCOgia TOU 
NAdtwva, KaGWSs CuvouaZE! TN YAWOOR TwWv UABNYOTIKWV HE THV GUAAOYIOTIKH Kal 
TIG TIPAKTIKEG TNG YEWQUOIKNG. 

O kUBo-Ka8pégTNns até avogeidwto yaAUBa, TEPIOTPEMETAI AVTAVAKAWVTAS TOV 
TTEPIBGAAOVTA KWPO KAI TOUG BEATE, TOTTOBETNUEVOG OTNV KUKAIKH HETAAAIKH Bdon 
UE EVYXOPAKTN apxaiknh OUAAGBIKH ypagh/aAPadBntTo trou avtavakAarTal. 

H pia TrAgupd Tou KUBou avtTikatoTTpiZel To yAUTITO AOUKGvn atrdé TO OTTOIO TIEPACE O 
BEaTHS OTN SIASPOUN WOTE VA PTAOE! OTO UVNHEIAKO EPYO TNS ATTOAUTNS OUUHETPIAG 
Tov KUBo, ouveyxiZovtag ETO! TO TAEISI TOU TIPO THY ATTOAUTN EKTAON TOU HEAAOVTOG. 
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Matter-Space-Time, mixed media, base 160x160x20cm, archaic syllabary 150cm diameter, 
cube 120x120x120cm, 2023. 


“YAn-Xwpos-Xpdvoc, HIKTG UAIKd, Badon 160x160x20ek, apxaikd ouAAaBdpIo diauéTPOU 


150€k, KUBog 120x120x120¢k, 2023. 
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SPACE 4: LABORATORY OF REFLECTION 


Projected from the ceiling onto a circular 90cm disc on the floor, the viewer looks 
below at two consecutive videos. The first video are images of Mars taken by NASA 
and the second video is a virtual architectural proposal on Mars based on the 
Khirokitia settlement. Similar features to the ancient site is the enclosed wall, the 
basic structures of flat roofs and low rise circular constructions. Analogous to the 
Khirokitia settlement, the Mars dwellings are arranged around a large courtyard/ 
platform, used as a place of collective activities, such as for cereal husking, 
featuring now the large central water reservoir. 


One Question to sum up the exhibition finale is written on the wall: 
Should We Build-On our Cultural Heritage when Moving to Mars? 


XOPOZ 4: EPTAZTHPIO ANTANAKAAZHZ 


MpoBdAAovtas até Thv Opoh CE Evav KUKAIKO SidkO 90 EKATOOTWV OTO TIATWHA, 
o Beats KoITaZE! TrapakdTwW Suo ouvexduEva PivTeo. To TIpWTO Eval EIKOVEC 
ato tov trAavAtTn Apn trapuEeves até tnv NASA kal To SeUTEpO Eival HIG EIKOVIKNH 
QPXITEKTOVIKH TIPOTAON yia Tov Apn BaociovEVN OTOV OIKIOUS TNS XoipoKoitiac. 
ZUYKAIVOVTA XAPAKTNPIOTIKG UE THV APXaia TOTIOBEOIA Eival O TIEPIKAEIOTOG KWPOG HE 
TO ETTIBANTIKO TEIXOG TTOU TO TIEPIBGAAE!, Ol KATAOKEUEG TWV ETTITTEOWV OTEYWV KAI Ol 
XAUNAOU UWous KUKAIKES KATOIKiEG. TE OUVAPTNON HE TOV OIKIOUO TNS XoipoKoiTiac, 
Ol KaTOIKigg TOU Apn eival diatetayyEeveg yYUPW ard WIa WEYGAN avuAN/TrAGTPOPUA, 
TIOU XPNOIMOTTIONEITAI WG KWPOG GUAAOYIKWV SPAOTNPIOTHTWV, OTIWS N ATTOPADIWON 
TWV ONUNTPIAKWV, TTOU TWPA SIGGETE! WIA WEYGAN KEVTPIKN SEEAUEVH VEPOU. 


Mia epwinon yia Tn oUvoWN TNS EKBEONS OTOV TOIXO: 
Oa Mpétre: va Xtiooupe Etravw otnv ModAitiotikh pag KAnpovoyid otav 
MetakopioouyEe oTov Apn; 


“Images from Mars” video 
1:05min, 2023 


«EIKOvEG atro Tov Apn» Bivteo, 
1:05 AettTd, 2023] 


“Virtual architectural proposal 
on Mars” video 1:05min, 2023 


«EIkoviknh APXITEKTOVIKH 
TrpoTaon yia Tov Apn» Bivteo, 
1:05 AettTAd, 2023] 


Images from the video projections, ‘Images from Mars” and “Virtual architectural proposal 
on Mars” 


EIKOvEc ard TI¢ TIPOBOAES TWv BivTeo «EIKOvES aTTO TOV Apn» Kal «EIKOVIKr OPXITEKTOVIKN 
TIpdTaon yia Tov Apn» 
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THE LIVE PERFORMANCE 


In many ways human civilization owes its progress to plants, knowing which kind of 
seeds to harvest. Nature is a configuration of technology, rewriting genetic codes. 
The cabin bags contain silver wheat seeds in test tubes. At the opening performance 
the artists share the tube with their audience. During the Khirokitian era, the wild 
Einkorn wheat was very hard to gather, as the ears were loosely attached to the stem 
and fell to the ground before they could be collected. But due to a natural genetic 
mutation of the past, the cells remained as a solid band on stalk when ripened 
and new wheat never let go of its seeds. On the artists-astronauts shoulders, perk 
digital cameras live-project onto the walls of the exhibition space. In a post internet 
digital network world, like real space simulations, Lapithi and Kouroussis share 
their movements in real time with the audience in conjunction with the architecture 
of the space they occupy. 84 mirrored tiles of archaic syllabary are used for the 
performance as images of repetition, expansion, enlarging the feeling of depth, 
infinity and vastness. 


H APAZH 


At1O TIOAAEG ATTOWEIG O AVOPWTTIVOG TIOAITIOUOSG OMEiAEl THY TIPGOOO TOU OTA 
@uTd, yvwpiZovtds Troio Eid0g oTTdpWwv va Bepioe!. H MUON Eival yia diaqudp@won 
TEXVOAOVIAG TTOU EAVAYPAE! YEVETIKOUG KWOIKEG. O! ATTOOKEUEG EXOUV AONHEVIOUG 
oTrépouG olTapioU O&€ SOKIUAOTIKOUG OWArvec. KaTd thy evapktipia dSpdon 
Ta OWANVapIA YOIPaZovTal YE TO KOIVO. KaTad THV ETTOXH TWV XOIPOKOITIAVWV, TO 
aypio oitdp! Einkorn rtav tTroAU SUOKOAO va YadEuTEi, KABWS Ta OTdxUa ATAV 
xadapd ouvoedevEva HE TO OTEAEXOS KAI ETTEMTAV OTO ESAOS TIPIV TIPOAGBoUV va 
ouAAEex8ouv. AAAG AOYW IAG QUOIKAG YEVETIKNS HETAAAGENG, TA KUTTAPA TIAPENEIVAV 
WS UIA OUUTTAyNS EVOTNTA OTO KOTOAVI OTAV WPIACAV KAI TO VEO OITAaPI Sev AMnoe 
TIOTE TOUG OTTOPOUG TOU. ZTOUG WHOUG TWV KAAAITEXVWV-AOTPOVAUTWV, Ol WHMIAKES 
QWTOYPAIKES UNXAvEes TIPOBGAAOUV CWvTAVd OTOUG TOIXOUG TOU EKBEDIAKOU KWPOU. 
ZE EVAV KOOHO HETG-WNOIAKOU SIGSIKTUOU, OTIWC OTIC AANBIVES TIPODOLOIWOEIC, N 
Aatti8n Kal 0 Koupouoings HoIpadovtal Tic KIVADEIG TOUS OE TIPAYHATIKO KPOVO HE TO 
KOIVO O£ OUVOUQOHO HE THV APXITEKTOVIKN TOU KWPOU TOU KAaTAaAGUBdvouV. Tia Thv 
dpdon xpnoipotroiovvtal 84 KaToTITpIKG TrAAKiSIA APXAiKhS GUAAGBIKNG, WC EIKOVEC 
ETTAVGANWNG, ETTEKTAONG, SleupUVOVTAS THV aid@non Tou BdBouG, Tou atreipou Kal 
TNS ATTEpavTOOUVNG. 


the live 


12:00, 18/5/2023 


from 


Images 
performance 


Ovecg até th Apdon, 12:00, 


18/5/2023 


EIk 


7, Sopa AU 22 
FS TGV) 
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CURATORIAL TEAM / ENIMEAHTIKH OMAAA 


PETROS LAPITHIS / NETPOZ AANIOHZ 


Dr Petros Lapithis holds the position of Professor at the Architecture Department, 
University of Nicosia, Cyprus and Adjunct Faculty at the Architecture Department, 
University of Cyprus. Lapithis holds a doctorate degree in Passive SolarArchitecture, 
M.Sc. in Architecture, M.Sc. in Environmental Design and Engineering, Certificate 
in Education for Teachers of Architecture and a Higher Diploma in Mechanical 
Engineering. His research interests include Social Sustainability, Sustainable 
Design, Issues of Quality of Life and Energy Conservation. His research work has 
been supported by various research grants and has been published in International 
Conference Proceedings and Journals as well as other media. Lapithis is also 
the Founder and President of Pantheon Cultural Association (since 1999). A 
non-profit organisation involved in Fine Arts, Visual Arts, Film and Music, Solo 
Exhibitions, Group Exhibition and organising the yearly Experimental Film Festival, 
Experimental Sonic Arts, Urban Soul Festival. Lapithis is also the principal of P.A. 
Lapithis Architecture Firm, (since 1995) which gives emphasis to new and emerging 
technologies for buildings and specialises on energy conservation. 


O Ap. Nétpo¢ Aatri8ns KaTéxel TH BEON Tou KaBnynth oto Tuna ApyXITEKTOviKrs TOU 
Navetiotnyiou AeuKwoias kal Tou EldikoU Etiothyova otnv ApXITeKTovikh), 2XoAn 
Tou Mavettiotnuiou Kutrpou. O AatTri@ng eival KdTOXOG SISaKTOPIKOU SITTAWHATOG 
ye BEA THV NMaOntikrh HAlakh Apyxitektovikh, MSc otnv ApyiteKktovikyi, MSc 
oTov TlepiBadAAovtiko 2xEd1AGOUO Kal Mnxavikh, Avwtepo dittAwya MnxavoAdyou 
MnxavikoU KOI THOTOTTOINTIKO OTHV Ektraideuon yia Ka®8nyntés ApxIteKToviKis. 
Ta €peuVNTIKG ToU Evdliapepovta TrepiAauBavouv Tthv Koivwvikr Aeipopia, Thv 
Agipdopo Apyitektovikh, O€yaTta Noidtntas Zwris, Tnv E€oikovounon Evépyeias Kal 
THV BiokAivatikfh APXITEKTOVIKN. TO EMEUVNTIKO TOU EpYO EXE! UTTOOTNPIXOEi WEOU 
ard SIGMOPES ETTIOOTOULEVES EPEUVES Kal EXEl ONUOOIEUOEi O& Nepiodikd AleBvwv 
Zuvedpiwv KaBW¢ EeTrions of dIdp~opa Méoa MaZikhc¢ Ettikoivwviac. O Ap Aatri8ng 
eival o lOputAs Kal Mpdedpoc tou NMoAitiotiKOU ZUVSEOUOU MdvOEov ard To 1999. 
O UN KEPdOOKOTTIKOG OPYAVIOUGS EXEI TIPOTEPAIOTNTA THY avddei—n Twv EIKAOTIKWV 
Texvwv, Tou Kivquatoypd@ou, Th¢g Mouoiktic, UE ATOUIKES KOI OUAOIKES EKOECEIC. 
O AaTi8nsg eival o SieuBuvTs ToU apxiteKTOviIKOU ypageiou M.A. Aatri@ns, Trou 
lOpUOnkE To 1995, divovtac EuUMaon OE vEEG KAI AVADUGHEVES TEXVOAOYiES KTNPIWV 
yla ThV EEOIKOVOUNON EVEPYEIAG. 


unic.academia.edu/PetrosLapithis / petroslapithis@gmail.com 
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LIA LAPITHI / AIA AANIOH 


Lia Lapithi studied BAArt and Environmental Design UCSC, California, USA | MPhil 
Art Lancaster University, UK [Diploma of Architecture Canterbury Institute of Art and 
Design, Canterbury School of Architecture, UK (Royal Institute of British Architect, 
part B) | Master in Education, University of Wales, UK. She has participated in 
various exhibitions such as International Museums Group Exhibitions such as Dans 
la nuit des images, Création numérique en Europe, Grand Palais, Paris, France | 
Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain |Haus der Kulturen der 
Welt, Berlin, Germany| Universite’ des BeauxArts, Paris, France. Her work is also in 
various Museums collection such as Cypriot State Collection of Contemporary Art, 
Nicosia, Cyprus | Museum of Applied Arts (MAK), Vienna, Austria | Muséum Centre 
Pompidou, (Nouveaux Médias MNAM-CCl) Paris, France. Musée des civilizations 
de I' Europe et de la Mediterranee, Marseille - France (MuCEM).Musées de la 
ville de Marseille — France| 2016Musée d’art de la Province du Hainaut, BPS 22, 
Charleroi, Belgium. 


H Aia Aatti8n otrovdace BA Art and Environmental Design UCSC, California, USA 
| MPhil Art, Lancaster University, UK |Diploma of Architecture Canterbury Institute 
of Art and Design, Canterbury School of Architecture, UK (Royal Institute of British 
Architect, part B) | Master in Education, University of Wales, UK. Ek@€oeic o¢ die8v4j 
youoeia: Dans la nuit des images, Création numérique en Europe, Grand Palais, 
Napioi, FadAia | Museo Nacional Centro de Arte Reina Sofia, Madpitn, lotravia 
| Haus der Kulturen der Welt, Bepodivo, Fepyavia| Universite’ des BeauxArts, 
Napioi, Paddia. ‘Epya tng KaAAITExvidas of Mouogia Tou K6ouou: Kpatikr 2uAAoyA 
DuUyxpovnes Téxvnc, AeuKwoia, KUTTpOc | Museum of Applied Arts (MAK), Biévvn, 
Avotpia | Muséum Centre Pompidou, (Nouveaux Médias MNAM-CCl) Mapioi, 
Taddia. Musée des civilizations de |’ Europe et de la Mediterranee, Maooadia 
- FadAia (MuCEM)| Musées de la ville de Marseille — [aAAia| Musée d’art de la 
Province du Hainaut, BPS 22, Charleroi, BEAyio. 


www.lialapithi.com / lia@lialapithi.com / tel:+357 99613360 


NIKOS KOUROUSSIS / NIKOZ KOYPOYZIHZ 


He was born in Mitsero in 1937. He studied at the St. Martins and Hornsey College 
of Art in London. He was awarded a scholarship by the British Council for stage 
design lessons in London. He was also awarded a scholarship by the Fulbright 
Institute to study, research and lecture at the Pratt University in New York and at 
the South Dakota State University, USA. He has worked as a stage and costume 
designer at the Cyprus Theatrical Organization, the National Theatre of Greece and 
the Deutsches Theatre of Berlin. He has presented his work in many solo and group 
exhibitions in Cyprus, Greece, the United States and throughout Europe. He has 
participated in various prestigious international exhibitions including the 1968 India 
Triennale in New Delhi, in 1969 at the Young Artists Biennale in Paris, in 1970 at 
the Commonwealth Institute in London, in 1971 at the Sao Paulo Biennale, in 1972 
at the Engraving Biennale in Venice, in 1972 and 1990 at the Art Venice Biennale, 
and many more. His art work is present in many public and private collections while 
his sculptures are in numerous public spaces. 


TewnA8nke oto Mitoepd6 To 1937. 2TOUdaGE OTO St. Martins kal oTo Hornsey 
College of Art tou Aovdivou. ‘EAaBe uTroTpogia Tou BpetavikoU 2ZuUUBouUAioU 
OTTOU TrapPAKOAOUENOE PASAYATA OKNVvoypagiacg oto Aovdivo kal BpaBEeUTHKE HE 
UTIOTPOMia aTTd To IvoTiToUTO Fulbright yia €peuva oTa Navetriothwia Pratt otn Néa 
YopKnN Kal oTo South Dakota State University otic H.1.A. YtrApée oKnvoypd@os kal 
evOupaToAdyos via Tov CeaTpikK6 Opyavioud Kutrpou, To E@viK6 O€atpo EAAGOOG 
kal To Deutsches Theatre Tou Bepodivou. Mapouciace Tn SouAEIad TOU CE TIOAAES 
ATOUIKES KAI OUGOIKEG EKBECEIC OTNV KUTTPO, THV EAAGOa, TIG HvwyEevEes MoAItEi€s Kal 
o€ OAOKANPN Thv Eupwttn. 2UUWETEIXE O€ TIOAAES SlEOveEic EKBECEIC KAI SIOPYAVWOEIC 
HETAEU TwWV OTTOiWV: 1968 TplevdAE Ivdiac, Néo Agdyi, 1969 MttievaAe Napioiwv 
Néwv KaAAitexvwv, 1970 IvotitouUTo tng KolvoTroAiteiag Aovdivo, 1971 MrtievaAe 
2d0 MdoAo, 1972 MtievdAe Xapaktikis Bevetiac, 1972 kai 1990 MrtievdaAe Bevetiag 
KTA. Epya Tou BpioKovtal O€ TIOAAES ONNOOIES KAI IOIWTIKEG OUAAOYEG, EVW YAUTITG 
TOU KOOUOUV dId@opous SNnUGOIOUS KWPOUG. 


www.kouroussis.com / nkouroussis@yahoo.com.cy / tel:+357 99441937 
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IOANNA XIARI / IQANNA =IAPH 


loanna studied B.A. Archaeology at The University of Reading, UK | MPhil 
in Mediterranean Archaeology, Glasgow University, UK | Master of Business 
Administration, University of Cyprus | Master of Business Administration specialised 
in the Arts and Entertainment Management, Deakin University, Melbourne, 
Australia. She is a Local Government Cultural Officer since 2006. Curator of the 
Municipal Gallery and Cultural Administrator since 2008. She records as important 
attainments the inscription of the ‘Tsiattista’ Project in the UNESCO Intangible 
Cultural Heritage of Humanity List, the preparation of a European Capital of Culture 
Candidate City, the planning and implementation of events during the Presidency 
of the European Council, the «EFFE» (European Platform for Festivals) prize by 
the European Festivals Association (EFA) under the auspices of the European 
Commission, etc. 


H lwavva otrovdaoe B.A. ApxaloAoyia, oTo Mavetriothwio Tou Pévtivyk, H.B. | 
MPhil otn Meooyeiakh ApxaiodAoyia, Navetiothyio tag TAaoKoBn<, H.B. | Master 
oTn Anuooia Aloiknon kai Aloiknon Etmixeipnoewv, Navetiotyyio Kutrpou, KUTTpOCG 
| Master otn Aloiknon Etmxeiprnoewv ue e€eldikeuon oTn Alaxeipion Twv Texvwv Kal 
Tou MoAITIOYOU, Navetriothyio Deakin, MeABoupvn, Avotpadia. Eival oTéAeXos TNS 
Totrikn¢ AuTodioiknons atré to 2006. EtipeAntpia tng Anuotikfs Nivako@Akns kal 
NoAitioTiKh Alaxeipiotpia atré To 2008. Kataypdgel Ws ONUAVTIKG ETTITEUYHATA TNS 
TNV EYYPAH Twv «TolaTTIOTWV» OTOV KaTdAoyo AuAns MoAitiotiKAg KAnpovoyuidc 
TNs AvOpwitétntas Tag UNESCO, Ttnv Trpoetoiuaoia makéAou UTTOWNMIOTNTAS via 
TOV BEONO TNG NodArtiotiKhs Npwrevouoas tng Eupwitns, tov oxediaouoe Kal THV 
TIPAYHATOTIOINON EKONAWOEWV KATA TN SIdEKEIA TNS Mpoedpiacg Tou Eupwrtraikou 
ZuuBouAiou, To BpaBeio «EFFE» (Eupwtraikn MAatpdpya yia DeotiBGA) THs 
‘Evwons Evupwtraikwv DeotiBaA (EFA) utt6 tov alyida tng Eupwrtraikns Emitpotrns 
K.d. 


y_ioannou@hotmail.com / tel:+357 99658831 


CYPRUS SPACE EXPLORATION ORGANISATION 


CSEO’s main pillars are Research, Education and Innovation in the field of space 
exploration. Its mission is to enhance and actively develop the space industry 
through research projects, in science, space and planetary missions. CSEO is 
responsible for Research, Technology Development and Innovation (RTDI) in space 
and astrophysics domestically, whilst contributing to international actions globally. 
George Danos, is the President of the Cyprus Space Exploration Organisation 
(CSEO) and the President of the Parallel Parliament for Entrepreneurship of 
the Republic of Cyprus. He is Council Member - the highest governing body - of 
the international Committee on Space Research (COSPAR), and Vice-chair of 
COSPAR’s Panel on Innovative Solutions (PolS). He is an Academician of the 
International Academy of Astronautics. Colm Larkin is Head of Education and 
Outreach of CSEO. In his current capacity he led the many highly skilled scientists 
of CSEO into formulating the organisation’s Space Education Programme, which is 
successfully disseminated to schools internationally. Colm is an Academician of the 
International Academy of Astronautics. 


O1 Baoikoi tTruAWveg Tou KuTrpiaKkoU Opyavioyou Egepeuvnong Alaothya- 
Tog (CSEO) eivai n Epeuva, n Extraideuon kal n Kalvotoyia oTov Touéa TNs 
e€epeUvnons Tou diaotThyaToc. H atrooToAr Tou eival va evioxUOEl KAI va 
avaTTugel evepyd TNH SIGoTHUIKh Biounxavia YWEOW EPEUVNTIKWV EPYWV, OE 
ETTIOTNUOVIKEG, OIAOOTNUIKES KAI TTAAVNTIKEG ATTOOTOAEG. O Opyavionuds iva uTTEU- 
8uvo yia tThv ‘Epeuva, TexvoAoyikh Avdtituén Kal Kaivotoyia oto didotnya Kal 
TNV AOTPOMuUOIKN OTN KUTTPO, EvW OUUBGAAE! OF SIEOvEiG SPAGOEIG TIAYKOOHIWG. 
O Tiwpyog A Aavéc eival NMpdedpog tou KutrpiakoU Opyavioyou E€gepeuvn- 
ons Alaothwatog (CSEO) kai Mpdedpog tng NapdAAnAng BouAns yia tov Ett- 
XEIONUATIKOTHTA TTHG KutTrpiaKkri¢ AnyoKpatiac. Eival pyéAog Tou ZuUUBouUAioU 
- TO AVWTATO SIOIKNTIKO Opyavo - Tn¢g diEBvoUG EtitpotiAs AlaotnyIKhs EpEu- 
vag (COSPAR) kai Avtitipdedpog tng Etitpotms KaivoTéuwv AUoewv (PolS) 
Tag COSPAR. Ejivai Akadnyaikédg tng Ale8votg Akadnuiag Aotpovautikne. 
O KoAu Adpkiv eival ettike@adns extraideuons Kal TIPODEyYIONS TOU CSEO. Me Tn 
ONUEPIVA TOU 1d516THTA OOHynoE TOUG TTOAAOUG ETTIOTHWOVES UWNANS ECEldiKeUONS 
Tou CSEO oTn diaudpqwon tou Mpoypdyyatos Ailaotnyikhs Extraideuons Tou op- 
yaviouou, To oTroio SiadidSetai WE EtTITUXia OTA OXOAEia SiEBvW>s. O KOA Eivai Aka- 
SnuAikdc Th¢ AleBvoUc Akadnpuiacg Aotpovautikrs. 


www.spaceexploration.org.cy 
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Euxapioties 


¢ Euyapiotouue tov Mpdedpo tou ZuAAdyou ApxiteKTOvwv KUTrpoU AAKn Aikaio 
TOU eyKalviaoe ThV E@vikr) ZUUWETOXH TNS KUTTpOU 

¢  Xolpokoitia Bivteo: lvoTitoUTo KUTTpou atré Tov Ettikoupocg Ka8nyntis Fewpyioc 
AptotrouAos (PI), AvattrAnopwths Ka8nyntis NikéAag Mtrakiptdj¢ (ouv-Pl), 
AvatrAnpwrths Ka8nyntis Sorin Hermon (ouv-PI), Nicolas Louca (oxediaoyudc, 
Tplodidotatn wovtTeAoTIOinon, Siddpaon Kali Trapaywyh VR), Mohammed 
R. Saleh (Bon86c¢ VR), O Dante Abate (3D Tekunpiwon) Kal n Marina Faka 
(3D Tekunpiwon), o€ OUvepyaoia UE TO Tunya ApxaloTATwv KUTTpOU Kal TN 
CaAAikh ApxaioAoyikrh ATTOooTOAH OTN Xolpokoitia. ldiaitepeg Euxaplotieg OTOUG 
Alain LeBrun kai Odile Daune-LeBrun yia Tn OUUBOAA Kal THY EUYEVIKA TOUG 
uTrooTNpIgN. https://youtu.be/ebxR2-7iwY 4 

e Euyapiotouye to Tuqya ApxaliotAtwyv tng Kutrpiakn¢g AnyoKpatiag yia Tic 
EIKOVES AAAG KAI THY GSEIA yPAhONs Tou apxaloAoyiKOU YWPOU TNS XoIpoKoITiAc 
yla ThV BivteoTTapoUGiaoN «ATO ThV Xoipokoitia oTov Apn». https://youtu.be/ 
EoxCdZO9t1M 

¢ Euxaplotouue tov Ow"d Xphotou yia Th AMwn KGuEPAG AAAG kal THV 
eTregepyaoia Tou Bivteo «ATO Thv XoipoKoltia oTov Apn» 

¢  ldiaitepes euxaploTieg oTov Mdvvn kal oTov Apn ZouKoUpoyAou vid THY OULBOAN 
TOUS OTNHV OWdda 

¢  Euyapiotouye tnv Mapiva Mad€évn kal To Tp6ypauua Art Cafe oto PIK1 via Th 
OUVEVTEUEN KAI THY TAPOUGIAON TNS OUddac. https://youtu.be/E6ICJH2496Q 

¢ Euyxapiotouue tn NASA via OAg¢ TIC ElKOvEG Kal Tov hxO Tou Apn. https://mars. 
nasa.gov 

¢ Euyapiotouye tov Associazione Culturale Spiazzi Kai tov Bon86 etritpotro 
Gaetano Di Gregorio yia thnv ouaAn ouvepyaoia. EuXxapioTouue ettions yia TO 
OTAOINO KAI THY ETTITAPNON TNS EKBEONS Diego de Marco, Carlo Negro, Alvise 
Guadagnino kai Livia Zavatarelli. 
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